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Welcome. 

MOD. is Australia's leading future-focused museum,
designing exhibitions and experiences for a 15-25
year old target audience. 

We aim to engage our young audience in science,
research, technology and art. Our exhibition themes
look at STEM broadly, the way that it can impact our
lives, our societies, and our futures. 

We want to support teachers in their visits to MOD.,
enabling you to bring your classes in for visits that
are filled with interesting conversations about
important ideas that are relevant to them.

This teachers' guide has been made for you. It has 
 exhibit text, additional contextual information, and
suggested classroom activities. Anywhere you find
text that looks like this, it links out to external
resources.

We hope you find it helpful.

A guide to this guide
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https://mod.org.au/


In designing our INVISIBILITY exhibition we took
inspiration from topics that were important to 
our audience. When we asked them, people had a 
lot to say. 

Some people were really conscious of that invisible
feeling you get sometimes in the pit of your 
stomach. Some were concerned about invisible
disabilities. And others were anxious about the
invisible changes of climate change that are making
themselves more seen. 

Our exhibition and programming will touch on all of
these themes, with special attention paid to the
following four main concepts. 

Equity - who is visible?

Attention - what do we overlook?

Detection - how we we perceive the invisible?

Privacy - who controls what is visible?
 

All of the exhibits link to these themes. Feel free to
use them however you wish.

INVISIBILITY exhibition themes
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Provocation: Where to from here?
Gallery: Morphett Street staircase
Exhibition link: Attention

Things change when you’re not paying attention.
Your hair grows, you start liking wine, and the
temperature starts to rise. Over the last 100 
years, the Earth’s temperature has, slowly but
surely, increased. 

We’re now looking down the barrel of an increase of
1.5°C by 2030. This will impact every ecosystem on
the planet. Is it too late to fix it? 

Show Your Stripes
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Use the Berkeley Earth dataset to look Earth
observation data. What patterns can you find?
How can you present them in interesting ways
using data visualisation?

What environmental changes have you noticed
over your lifetime?

Participate in #ShowYourStripes on 21 June.

By utilising a simple colour spectrum, this staircase
uses "climate stripes" to showcase 90 years of
temperature variation in South Australia. Thanks to
data from the Berkeley Earth data set and Professor
Ed Hawkins at the University of Reading, we are able
to clearly demonstrate the way that our
temperature has changed over time. 

The staircase finishes off with some future
predictions for how the temperature might look in
two scenarios - with low and high emissions.

Sample discussion and activity:

Show Your Stripes

6

http://berkeleyearth.org/
https://www.bbc.co.uk/newsround/57555513


Provocation: Who do you see?
Gallery: MOD. Foyer
Exhibition link: Equity

26 January. We’re not sure when or how we should
celebrate this day, or if we should at all. 

On this day in 2020, Sparkke on Whitmore Square
celebrated by recognising the leadership of
Aboriginal women in South Australia. These women
are fighting to preserve culture and promote 
social equality. This is the sort of celebration we can
get behind.

Women's Work
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Listen to the SA Museum's interview with curator
Rebecca Richards.

Consider the people memorialised through
statues. Who are they? Why are they there?
Should we still be celebrating them? These two
articles are a good accompaniment.

Explore the National Museum of Australia's
Defining Moments - filter to Indigenous Australia
or not - for an interactive timeline of
colonisation.

These portraits of 14 significant Aboriginal women
from South Australia showcase the work that they
do - often unnoticed - to maintain and preserve
culture and promote equality. Do you know any of
their names? 

This exhibition was originally created as a
provocation about the celebration of the 26th of
January. Each of the women provide thoughts on the
date which you can find here.

Sample discussion and activity:

Women's Work
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https://podcasts.apple.com/us/podcast/007-womens-work-rebecca-richards-and-dr-jennifer-caruso/id1528438610?i=1000498243169
https://australian.museum/learn/first-nations/statues/
https://www.adelaidereview.com.au/latest/opinion/2020/06/15/statues-erase-more-history-than-they-tell/
https://digital-classroom.nma.gov.au/
https://mod.org.au/exhibits/womens-work/


Provocation: Are you real in a virtual space?
Gallery: Lecture Gallery
Exhibition link: Detection

There is more than one of you here: your physical
body and the digital body that is created when 
you enter the space. 

This digital you isn’t quite right, but it tries to 
be. It mimics your every movement, but it might 
be a strange size or shape. It might not even 
look human. 

If this digital you is made by your body, does that
make it part of you? What is it otherwise?

Shadows of Light
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If a digital shadow is cast from your body, is it
part of you or part of an algorithm?

How does it feel to have technology warp or
change your body?

Alex, the artist, spent time considering Plato's
Allegory of the Cave. Are there themes you can
discuss with your class?

This exhibit showcases new projection mapping
technology from UniSA’s Australian Research
Centre for Interactive and Virtual Environments. 

When multiple projectors are used to create one
image, or a projection is cast onto complex shapes,
aligning the edges of each projector is difficult or
often impossible. The process of calibrating
projectors to provide a perfect alignment have been
time consuming and difficult. The team at IVE have
produced a new technology - the calibration cubes
which are mounted in the screens of the exhibit. 

Sample discussion and activity:

Shadows of Light
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https://en.wikipedia.org/wiki/Allegory_of_the_cave


Provocation: (we will mourn the past well into 
the future)
Gallery: Universal Gallery
Exhibition link: Attention

The countdown is on. 2030 is fast approaching and
the invisible processes of the Earth are making
themselves seen. 

The latest science shows that while things are
looking dire, we still have a chance to determine the
course of the future. We each have a part to play, as
do the corporations that are behind our collective
futures. What can we change before it’s too late?

Time Reveals the Unseen

11



Watch these First Nations poets share messages
of hope about the climate crisis. Can you write a
response?

What role do we as individuals have in fighting
climate change when corporations create so
much of the pollution?

What changes can you make at home or school
to help reduce your own personal footprint?

The first World Climate Conference was hosted in
1979 but it wasn’t until the Paris Climate Agreement
in 2015 that the Climate Crisis entered the forefront
of the media and became common knowledge. 

But still, we are traveling fast towards crossing the
global warming level of 1.5°C. The latest
Intergovernmental Panel on Climate Change (IPCC)
Report, released in 2021 shows that human actions
still have the potential to determine the future
course of climate. The evidence is clear that carbon
dioxide (CO2) is the main driver of climate change,
and we need to strive for zero CO2 emissions.

Sample discussion and activity:

Time Reveals the Unseen
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https://grist.org/article/indigenous-poets-read-urgent-climate-message-on-a-melting-glacier/


Provocation: Excuse me, did you drop this data?
Gallery: Street Gallery
Exhibition link: Privacy

Your phone doesn’t need to be listening to know
everything about you. Every day our devices track
everything we do. The time we wake up, the steps we
take, the people we swipe on, the things we buy. This
data gets distributed to companies – with and
without our permission – and goes on to impact the
world around us. 

Welcome to the Glass Room, it’s scary in here. But
honestly, it’s scary out there, too.

The Glass Room
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Do a Data Detox on your phones.

Watch Who's afraid of big tech? at Sydney
Writers’ Festival.

Explore the artworks and animations in the
gallery. Can you design a speculative object that
you might use in the future that is similar to
these?

The Glass Room is a public intervention that aims to
educate about technology. With a sleek tech shop
vibe, visitors can freely and critically discuss their
relationships with data privacy. 

The artworks and animations unpack the big
questions that often go unanswered and explains
the way that our devices and the algorithms that
surround us both work.

Having toured Europe and the US over the last 
ten years, it will be visiting Australia for the first
time in 2022. 

Sample discussion and activity:

The Glass Room
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https://datadetoxkit.org/en/families/datadetox-x-youth/
https://www.swf.org.au/festivals/2021-22/who-s-afraid-of-big-tech/


Provocation: Can your bathroom tell you’re sad?
Gallery: The Arcade
Exhibition link: Privacy

Algorithms might be able to read our faces, but can
they read our emotions? Using biofeedback, like our
expressions or heart rate, computers can guess how
we might be feeling. But it’s not that easy. The gap of
human experiences, social norms, and cultural
differences all complicate things. 
 
When you look into the mirror, it will guess how you
feel and write some poetry in response to that feeling.
Does it get it right? 

Mirror Ritual
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Why would machines need to know how we feel?
How could it be useful?

Watch the Coded Bias documentary and respond
to the themes.

The system is trained on a human annotated set of
images of faces classified into seven different
emotional categories - Happiness, Surprise, Anger,
Sadness, Disgust, Neutral or Fear. 

The emotion (and the probability of that emotion) is
then mapped to an emotional word or phrase, which
is used as an input to the text generation model.
GPT-2 trained on a custom corpus of poetry texts
including horoscopes and post-modern poetry.

Sample discussion and activity:

Mirror Ritual
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https://www.ajl.org/spotlight-documentary-coded-bias


Provocation: What do algorithms think about you?
Gallery: The Arcade
Exhibition link: Privacy

Over 33,000 people looked at photographs of faces
and judged them. They decided how calm or kind or
weird they were. An algorithm was fed all this
information, which it will now use to make
judgements about you. 
 
Can algorithms make accurate judgements about us
based on our faces? No. They inherit all the same
biases that humans have. But does this stop
companies from using these algorithms to make
decisions about us every day? Of course not. 

Biometric Mirror
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Watch All Hail the Algorithm.

Do you trust the Biometric Mirror to make
correct judgements? How reliable is it?

What might happen if we use AI to make
judgements about people?

The algorithm that powers the Biometric Mirror is
accurate and correct. But the information it feeds
you isn’t necessarily. The Biometric Mirror is not a
tool for psychological analysis. So just because the
algorithm thinks you look humble it doesn’t
necessarily mean you are. 

We should be careful when relying on AI, especially
when the code is built based on the beliefs or logic or
decisions of humans. It just means that all of those
biases get transferred from the human into the
algorithm, and that’s how we end up with Twitter
cropping black people out of photos or Amazon
hiring men over women.

Sample discussion and activity:

Biometric Mirror
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https://interactive.aljazeera.com/aje/2019/hail-algorithms/index.html


Provocation: How do we understand stories of 
deep time?
Gallery: Gould Interactive Gallery
Exhibition link: Detection

Have you ever wanted to time travel? It might be
easier than you think. 

The environment around us provides us with all sorts
of clues to experience the past. By descending
underground or taking time to look and listen, we
can understand more about the land we live on.

Underground
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Get a better understanding of how polarised light
is used to inspect rocks and other substances.

What parts of the landscape around us can we
explore to understand the past? Can you see
history anywhere else? 

Spend some time considering Gondwana and
how Australia once fit into this formation.

Alicia Pollett and Tom Raimondo drilled deep into
the land beneath the Nullarbor to find out more
about the glaciers in Antarctica and how climate
change will affect them. As the Nullarbor and
Antarctica used to be the same land, the Earth here
can provide us information about the Earth there.

Tom says, "The results suggest scientists have
underestimated the amount of heat generated from
naturally occurring radiation in the rocks beneath
East Antarctica – meaning that large areas are
potentially more vulnerable to ice sheet movement
and accelerated melting than we previously
thought."

Sample discussion and activity:

Underground
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https://www.microscopyu.com/techniques/polarized-light/polarized-light-microscopy


Provocation: Is our data an extension of ourselves?
Gallery: Futures Gallery
Exhibition link: Equity

Each AFL game, Adam Goodes’ body was tracked
ten times per second by a global network of
satellites. He now has access to over 20 million data
points. For Adam, this data is culturally significant.

This gallery reveals the kinship and culture hidden
within the data. Step through this portal to
Adnyamathanha yarta and explore hidden cultural
knowledges.

Ngapulara Ngarngarnyi Wirra 
(Our Family Tree)

21



Track your body over the course of a day. Can
you plot your data? What does the data say
about how you move through the world?

How can you use quantitative data to tell a
story? 

The artwork explores a tale of two datasets: one of
Adam Goodes’ AFL games, and his wirra point cloud.

This exhibition reveals the hidden cultural
knowledges and systems in his dataset through the
form of a significant wirra (red river gum tree) on
Adnyamathanha yarta. It also presents a sonic
experience of the Adnyamathanha creation story
through the Ararru (north wind) and Mathari (south
wind) moieties. 

Sample discussion and activity:

Ngapulara Ngarngarnyi Wirra 
(Our Family Tree)
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Provocation: The light and shade of a long story.
Gallery: Void 2
Exhibition link: Equity

The Unbound Collective and Kaurna collaborators
invite you to share in a series of slow, small-flow
moments. Engage in some digital deep-listening of
place that honours Karrawirra Parri.

This work considers what it means to be present in
shadows of absence, silence, and invisibility. This
work reflects the shimmering light and shade of a
long story, attending to traces of beauty and love in
deep lessons from Country.

REFLECT
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Spend some time in nature being really mindful
of it. Notice the breeze, the plants, the life you
might see. How does it make you feel?

Take yourselves out on an Exploratory Tour.

Make a creative output (poem, drawing, etc)
about your connection to the environment
around you. 

The Unbound Collective and Kaurna collaborators
have created a series of slow, small-flow
contemplations; a digital deep-listening of place
that honours Karrawirra Parri toward new
visibilities. 

This work considers what it means to be present in
shadows of absence, silence, and invisibility. This
work reflects the shimmering light and shade of a
long story, attending to traces of beauty and love in
deep lessons from Country. We present a unique
mixed-media series of quiet storied-moments with a
soundscape of river reflection poetry between
Karawirra Parri's West End and Pilta Wodli.

Sample discussion and activity:

REFLECT
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https://mod.org.au/up-close/us-in-place/what-do-i-notice-about-this-place


Provocation: Who cares?
Gallery: Level 1 Corridor
Exhibition link: Equity

How have your last few years been? Confusing?
Scary? Maybe even a little bit sad? Imagine going
through it without a support network. This is the
reality for the many children who live in care. 

These children don’t always have a safe person 
to turn to, and the disruption of things like school
and sport can make them far more at risk. Who
cares to stop and listen to the needs of these kids?

Fostering Ties
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Portraiture packs in a lot of meaning in
symbolism. Can you think of decisions that the
photographer, Kelly Ryan, made that could be
meaningful?  

Run your own Images of Research competition,
capturing the work that you're doing at school. 

Kelly Ryan is a PhD Candidate in child protection
law, unpacking the legal rights, risks, and
responsibilities of foster carers to improve the lives
of children in care. Her image, Ring a Ring o’ Roses,
won the UniSA Image of Research for 2020.

The pandemic has impacted children living in
regional South Australia, but particularly for
children living in foster care. 

Kelly says, “The events of this year have made
already invisible, vulnerable children more so.
Children who should be engrossed in the joys of
childhood but are far more at risk under these
circumstances.”

Sample discussion and activity:

Fostering Ties
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Provocation: Does privacy exist?
Gallery: Museum-wide
Exhibition link: Privacy

We’ve been watching you today, tracking where you
went and what you did. You’ve unknowingly been
participating in an experiment. 

This secret data collection happens everywhere.
When you browse in a shop or walk down a street,
someone is capturing the data you’re making. It’s
not about you, it’s about the behaviour of
thousands. This data is used to sell products and
improve efficiency. While we’re not profiting off you
here today, others might be.

The Surveillance Project

27



Can you do visitor tracking at the school canteen
or front office to watch how people move through
the space? Are there any surprises? How could
these spaces be improved? 

Are there ethical issues with visitor tracking
considering it collects anonymised data?

Visitor tracking measures how people move through
physical spaces. It tells us about navigation, where
people interact, and which spaces they linger in.
Organisations can use this to better design and
resource their spaces, making it easier and more
enjoyable for their visitors. 
 
We are using multiple visitor tracking methods in
use throughout this exhibition, comparing the
different technologies and their validity, reliability,
and ease of use in a public gallery setting. When you
enter MOD., look up and around, can you spot the
equipment? This research is about the movement of
people, so everyone is only represented in final data
as a ‘1’ or a dot on a map. This means you can
participate in this research with the assurance that
your identity will remain anonymous.

Sample discussion and activity:

The Surveillance Project
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We have several options for visiting school groups
that offer different levels of engagement. 

Self-Guided Visit

Schools are welcome to visit and show themselves
around. Gallery staff are always on hand for support.

Guided Visit

Visit with a dedicated tour guide showing you
through the galleries. These are limited to 30
participants and cost $220 for one hour.

Science on the Streets

Explore the science behind our city with a self-guided
walking tour of the significant sites of North Terrace.

Engaging with MOD.: For classes
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https://mod.org.au/discover/science-on-the-streets/


MOD.ULE - Whole day workshop program

MOD.ULE provides your class with exclusive access to
MOD., with a guided tour and several relevant, hands-
on science activities.  

MOD.ULE is limited to 30 students, however
additional students can be negotiated. There is a
choice of three workshops for high school students:
year 10 general science, year 11 biology, and year 11
chemistry (only available in semester 2). 

MOD.ULE costs $495 and runs from 9:30am-2:30pm.

Navigating the Future presentation

A presentation by MOD. Director and Futurist, Dr
Kristin Alford, which unpacks critical skills and
competencies that are required for young people to
take advantage of opportunities posed by shifting
work futures. 

This is recommended for year 10-12 students and
costs $440. The presentation can take place at your
school or at MOD. and runs for one hour.

More school visit information can be found here.

Engaging with MOD.: For classes
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https://mod.org.au/visit/schools/


Educator Newsletter

We have a quarterly email newsletter for educators,
providing information about activity for classes and
professional development. If you'd like to receive it,
please email us at mod@mod.org.au 

Introducing: INVISIBILITY

A 1.5 hour introduction to the current exhibition, held
either in the galleries at MOD. or online in January.
 
This introduction includes a guided tour and
provides you the opportunity to talk with MOD. staff
and other teachers about classroom activities
related to the exhibition. 

Engaging with MOD.: For educators
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Unpacking INVISIBILITY: half day workshop 

A half day workshop that builds upon the exhibition,
with each workshop dedicated to a different theme
related to INVISIBILITY. This workshop provides
participants with a guided tour, lightning talks by
researchers and artists with afternoon tea, and a
hands-on MOD.ULE activity with UniSA Connect.

Unpacking INVISIBILITY workshops cost $25 to
attend. They are held during the April and July
school holidays from 1pm-4pm. 

More information and event details about our
professional development program can be found on
our What's On page.

Feel free to contact us at mod@mod.org.au with any
other questions.

Engaging with MOD.: For educators
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https://mod.org.au/whats-on/events/
mailto:mod@mod.org.au


We want all visitors to MOD. have a welcoming and
inclusive experience. This is one of our key design
principles, and something we consider in the design
of each of our exhibitions.

There are a range of resources available online to
help with planning your visit. This includes a sensory
map and social story of each of our exhibitions. 

MOD. is a member of the Autism Friendly Charter, as
awarded by Autism SA. 

Our galleries are equipped with access to a Hearing
Loop or an IR Receiver. The latter we can provide if
needed. All of our video footage is captioned. 

We have accessible and all-gender toilets on both
levels, as well as access via both stairs and lifts. 

If you have any other questions or feedback, please
contact us at mod@mod.org.au 

Accessibility and inclusion at MOD.
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https://mod.org.au/about/principles/
https://mod.org.au/visit/accessibility/
https://mod.org.au/visit/accessibility/
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